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®EHTE3I SIK )KAHP JITEPATYPH JIJIS TITEM:
TEKCT-TUITIOJIOI'TYHI TA HAPATUBHI OCOBJIMNBOCTI

Hayxoey po3gioky npucesueno 00CuiodceHHio meKCm-munoai02ivHux 61aCmu8oCmell Xy00NCHIxX
MeKcmie dicaupy ¢henmesi ma iXHb020 HApamueHo2o0 mooenosanus. Mamepianrom 0ocniodicenus
nocayeyeas meip nonyusapnozo aweniicoxozo nucomennuxa K. C. Jlvioica «Xponixu Hapuii: Jles,
bina Biobma ma wagay. I onosHy ysaey cghoxkycoeano Ha maxux 3acadHuyux NOHAMmsX K (henmesi,
XYOO0ACHIU uac i npocmip (XpOHOMON), Meopisi MONCIUBUX CBIMIB, NOPMAI I NEPCOHANCHI 0OPA3LL.

Y cmammi oxapaxmepuzosano ¢henmesi ax nimepamypruil Hcaup, OKpecieHo 0CHOBHI NOLONCCHHS
Meopii MONCIUBUX CIMIB, NPOOEMOHCTNPOBAHO KOHCMPYIOBAHHS PEANbHO20 MA (PeHmesitiHo2o ceimy
y mekcmi ¢henmesi. Busnaueno 3acodou cmeopents 2ono6HuUxX nepconaicie: Acrana, 6inoi vakiyHKu
ma ¢asna. Budineno XxpoHomonHui mapkepu, 8UasieH0 NPOCMopo8i iHOUKAmMopu nooi.

101061010 YMOB0I0 HAPAMUBHO2O KOHCMPYIOBAHHA XYOONICHLO20 MEKCMY JHcaupy @enmesi
€ Cmeopents 0808UMIPHO20 XPOHOMONY — PEalbHO20 Ma (eHmesitinoeo, AKU Modce NapaienbHo
icHysamu, npome mamu piznutl 6ionix uacy. 1100ii' y penmesitinomy meopi pozeopmaromuscs nodep-
2060 Y pedabHOMY Ma (henme3iiuHoOMY C8IMmax, d 20108HI NEPCOHANCT MONCYMb NEPEeMIUAMUCI MIJIC
C8IMamu yepe3 yMogHy 4aco80-npoCcmopo8y WNUHY, KO0 € NOPMA.

TonosHumu 2eposimu 00CioNCy8ano2o heHmesitiHo20 Mmeopy NOCMArmMs AHMPONHI, AHIMATIC-
muyHi, Mighonoeiuni ma yapieni nepconadxci. Y penmesitinomy mexcmi maxi nepcoHaici 63aEmMooiromo
Y 8MOPUHHOMY C8IMi, 8OHU HAOLIEHI YaAPIBHUMU MONCIUBOCMAMU. | 0T08HOI0 MEKCI-MUNONOIYHON
03HaKow ¢henmesi € eghekm 6acamHs i HepeanrbHOCMI NOOIU. Y 00CHIOdNCeHH] 6CMAHOBIEHO Map-
Kepu-iHOUKamopu 8a2anHs ma 30U8YE8AHHs, AKUMU NOCMAIOMb HOMIHamueni oounuyi odd, strange,
amazement, frightened, inquisitive, excited. Taxi nekcuuui IHOUKAMOpPU y Pi3HUX HAPAMUBHUX eNi30-
dax 8i00UBAIOMb HEBNEGHEHICHb NEPCOHANCIB8 WOO0 PealbHOCMI C8INY, Y AKOMY 60HU ONUHUTUCS,

IXHI 8a2aHHA Y GIACHUX CUNLAX, OOMIHYB8AHHI 00OPA, MONCIUBOMY NOPSMYHKY.
Knrouosi cnosa: penmesi, xyoooucuitl uac i npocmip (XpoHomon), meopis MOXCIUBUX C8IMI8, NOP-
Mai, NepCoHAdNCHI 00pA3U, HAPAMUBHE MOOETIOBAHHL.

IHocTanoBka npodaemu. XyIoKHI TEKCTH KaHPY
(eHTe31 AAaBHO MPUBEPTAIOTH YBary JOCHiJHUKIB
y LApHHI JIHTBICTUYHUX 1 JIITEpaTypO3HABYMX JOCIHi-
okenb [7; 17; 18]. XKanpoBa crienudika Takux Tek-
CTiB, TXHS aymUTOPis YNUTAYIB Ta OCOOMBA CIOXKETHO-
KOMIIO3MLi{Ha MO0Yy10Ba CIOHYKAIOTh /10 3aIydEHHS
METOAOJIOTIi CY4acHOTO MOETHKO-HApaToJIOriqHOrO
HaIpsMy TOCHTI/PKeHb XylT0XKHIX HapaTtuBiB [2; 11; 19].

AHani3 ocTaHHiX aocaigkeHb i myOsaikamiii.
®enTesi K KaHP JITEpaTypH UL TiTeH JaBHO 3HA-
XOOUThCS ¥ OKyCi yBaru HaykoBIiB [4; 5; 7; 8; 10;
12; 13; 17; 18]. 3okpema, 37iiICHEHO KOMITapaTHB-
HUHM aHai3 kaHpy (eHTe31 Ta CyMDKHHUX >KaHpiB
(;miTeparypnoi kaszku [9; 10], HaykoBoi (aHTacTHKK
[18]), BUBUEHO €BOIIOLIIO CTAHOBICHHS (heHTE31 sK
tumy TekcTy [13]. OcHOBOIO HapaTHBHOTO KOHCTPY-
IOBaHHSI XyIOXKHIX TEKCTIB >KaHpy (heHTe3i € CTBO-
PEHHS IBOBUMIPHOTO XPOHOTOIIY, y SIKOMY PO3rop-
TAIOThCs peaibHi Ta (heHTe3iiHI noaii, yyacHHKaMu
SAKHX € aHTPOIHI a0o aHTPONOMOpQHI MEepPCOoHaXKI
[11; 13, c. 171-200].

I[ocTaHoBKa 3aBAaHHsA. Y HAIIOMY JIOCIIKCHHI
1 B TOJAIBIIMX HAYKOBUX TMOIIyKaX MH TparHeMo
BH3HAYUTH OCOOJMBOCTI HApaTHBHOTO KOHCTPYIO-
BaHHS (PCHTE3IMHMX TEKCTIB 1 BUSBUTH BCi HApaTHUBHI
MEXaHi3MM iXHBOTO TBOPEHHS, IO J03BOJIMIO O PO3-
KpPHUTH iX IHTpaJiHrBicTHUHY npupoxay. Hacammepen
3BEPHEMOCSI 10 BU3HAYEHHS (DEHTE31 SIK JTITepaTypHOro
JKaHpPy Ta PO3KPHEMO 1ICTOPUYHY PETPOCIEKTHUBY HOTO
CTaHOBJIEHHS. METOI0 HAIIOr0 JOCIIIKEHHS € BUSIB-
JICHHSI OCHOBHHX THIIOJIOTIYHUX XapaKTePUCTUK (eH-
Te31 K XyJO’KHBOTO JKaHpPY, BUABICHHS 0COOIMBOCTEH
oOy/IOBH JIBOBUMIPHOTO XPOHOTOIY Ta OCOOIHBOTO
MEPEXiTHOro0 MpOCTOpy — MOPTajly; XapaKTepUCTUKA
MepcoHaxiB PEeHTE31HHOTO TBOPY, & TAKOXK BHUILICHHS
IHANKATOpIB (TEKCTOBHX MapKepiB), SIKI BU3HAYAIOTH
YKQaHPOBY YHIKAIBHICTh TAKOTO THITY TEKCTY.

Bukaax ocHoBHoro Marepiaiy. Jlitepary-
pO3HaBUa CHUMKJIONEAlS HaJae Take BU3HAYCHHS
MOHATTIO: PeHTE31 (aHTIL. fantasy «ines», «BUTaIKa»)—
YKaHPOBUH Pi3HOBH| (PAHTACTHKH, B SIKOMY BUKOPHC-
TOBYIOTBCSI ippaImioHadbHI MOTHBH YapiBHHUIITBA,

57



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

Marii, puLapchKOro enocy, MoeAHaHi 3 peasiCTHIHO0
Hapamieto [3, c. 529], 3MaIbOBYIOThCS BipTyasbHi
CBITH 13 CEpPEeAHbOBIYHUMH pealisiMU, HETEXHIYHOIO
nicuxoJjoriero. Taki TBOpY HE MAATAIOTH JOTTYHOMY
TIIYMaueHHIO K HAJICKHI 0 HAyKOBOI (paHTaCTHKH,
TOMY IpHU IXHBOMY aHaJIi31 HE BUKOPUCTOBYIOTb KO-
HUX MOTHUBYBaHb. HaTroMicTh BH3HAUaJIbHUMH JUIS
HUX € ¢aryM, OiHapHAa €THYHA OMO3MLIs «I0OpPO —
3710%, BHHATOPO/A 32 3yCUILIS, TIONOJIaHHS [TEPEIIKO/,
IINBO, «TPAHCIEACHTHE Oa4eHHS» SK BUSB CBOOOIM,
Ha yoMmy Harojomye K. Kacranena [3, ¢. 529].

Cam tepmin BuHuK y 20-30-1i XX CT. B aHIJIOMOBHiH
Jitepatypi, a skaHp yrBepauscs y 60-1i. Bin OyB 3ario-
YaTKOBAaHHH, 32 TIOIIMPEHOIO BEpCiero, pomaHoM «Boro-
Jap ket npodecopa OkcHopachkoro yHIBEpCUTETY
JIx. P. P. Tonkina (1954) [10, ¢. 200-201]. Huwi >xaap
PO3BUBAETBECS HA OCHOBI BIPTYaIbHOTO TilIEPTEKCTY,
MOJIETIbOBAHOTO KOMII I0TE€POM, HaJajli y TBOpax BHKO-
PHCTOBYIOTBCS €IEMEHTH apXaidHoro Midy, 4apiBHOI
Ka3KH, PHULIAPCHKOTO pOMaHy 3 KOIEKCOM 4eCTi, Tepoid-
HUX TiCE€Hb, OKYIIBTHO-MICTHYHOI JIiTeparypr. Y TaKux
TBOpaX CTaBISITh BUMOTH JI0 CTBOPEHHS CBITIB «3a
MEXEI0», Bif 130y Ha MOLIYKH HPHUIOJ, BUKOPUCTAHHS
MOSTUYHOI MOBH, 3aCTOCYBaHHSI POJILOBHX irop Ta clie-
HapHOCTI, BTeYl y CBIT Mpiid. PomMaHTHuHMI npHHLIMT
JIBOX CBITIB HaOyBac OaraToBUMIpPHOI IEPCIICKTUBH,
B SIKili caMOpeaTizy€eThCsi CAMOTHIH Tepoil, MpUpeIeHIH
3miiicHroBaTH KBect (murix), TooTo MaHapy (Hacamiie-
pely BIIAcHiH JTy1IIi) B TOIIyKaX BIACHOI iIEHTHYHOCTI,
rapMoHii [3, c. 529].

Y niteparypo3HaBuiii 1apuHi (eHTe3i uacTo
BU3HAYAIOTh K METaXaHp a00 CHHKPETHYHHI
KaHp, SKAW OXOIUTIOE eJIEMEHTH MidiB, (oib-
KIIOPHUX 1 4apiBHUX Ka3zok (kazku f. ta B. I'pimm,
E. T. A. Todpmana, I. X. Augepcena [17, c. 141]),
xoppopy (B. bexdopn, E. A. Ilo [17, c. 204]) Ta Hay-
koBoi Qanrtactuku (P. A. Xaiinaita, [1. Angepcon,
A. Hopron, M. 1. bpemni) [17, c. 363].

Kopinnsim xanp denresi carae XIX cr. i mobu
PomanTi3my. HalBHIATHIIUMH XYJOXKHIMH TEK-
CTaMH, K1 MICTATh €JIeMEHTH >kaHpy ¢enresi, y bpu-
TaHii Toro nepioay € pomanu «PpankeHmreitn»y Mepi
lepi, «dpaxyna» bpema Ctokepa Ta ojHa i3 Haiiro-
MYJTSIPHIIIAX aHTTIHCHKUX Ka30K YCiX daciB «Ajrica
B Kpaini wynec» JIstoica Keppoma [9, c. 191-192].

OpHi€ro 3 3acagHUYNX POOIT, MPUCBSIYEHUX (HeH-
Te31 SIK JITepaTypHOMY JKaHpY, € HayKoBa PO3BiIKa
«Bctyn no danractuunoi gireparypu» L. Togoposa
[5], y skt HaykoBelb 3a3Hauae, mo (GpeHTe3l K 0co-
OJIMBOMY THILy TEKCTY, I€PEIOBCIM BIACTUBO BUKJIHU-
KaTH CyMHIBH IIOI0 MOXKITUBOCTI/pEabHOCTI MO/,
CUTyalil, y SKUX ONUHSIOTBCS Tepoi, K y Camoro
NEepCOHaXa, TaK 1y unTaya.
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st BUSIBICHHS TEKCT-THIIOJOTTYHHX Xapakre-
pucTuk (eHre3i SK KaHPYy 3BEpHEMOCS IO 3acaji-
HUYO0i Kareropii XyZo)KHbOTO TEKCTY — XPOHOTOITY
(XyaOKHBOTO Yacy i IpOCTOPY) Ta FOJIOBHUX €JIEMEH-
TiB HApaTUBHOI CTPYKTYpPH TEKCTYy — IEPCOHAKHHX
o0paziB. JIns BU3HAUYEHHSI KAaHPOBUX OCOOIMBOCTEH
(heHTE31 BOXKIMBUM € JOCTIIKCHHS HOTO CIOKETHO-
KOMTIO3HITIITHOT OopraHi3artii.

XPOHOTONI € KaTeropi€o XyIOKHBOTO TEKCTY,
Ky BBiB y HaykoBuil o0ir M. baxrtin [1]. Xpono-
TON BU3HAYAE XYAOKHIO €IHICTH JIITEpaTypHOTo
TBOpPY 13 peanpHOIO JilicHicTiO. TomMy XpoHOTON
y TBOPI 3aBXK/IM BKJIIOYA€E B ceOe I[IHHICHUI MOMEHT,
SKUH MOKe OyTH BHIUICHHH 13 XyJOXHBOTO XPOHO-
TOITy TUTbKH B aOCTpaKTHOMY aHaji3i. Yci 4acoBo-
MIPOCTOPOBI BU3HAYEHHST B MHUCTEUTBI 1 JiTeparypi
HEBIJ €MHI OOUH Bij OJHOrO 1 3aBXKIU €MOLINHHO-
LIHHICHO 3a0apBieHi. Y XPOHOTOII 3aB’SI3yHOThCS
1 pO3B’SI3YIOTHCS CIOKETHI By3/Hi. MOKHA CTBEPIIKY-
BaTH, 10 iM HAJIEKUTh OCHOBHE CH’KETOYTBOPIOBAHE
3HaueHHA. Yac HaOyBae 4YyTTEBO-HAOYHOIO Xapak-
Tepy; CIO’KETHI Ol y XpOHOTOII KOHKPETH3YIOThCH,
MOJKHA JIaTH TOYHI BKa3iBKM MPO MiCIe 1 4ac HOro
3BepIleHHS. BiH CiIyrye nepeBakHOI0 TOYKOKO JIJIs
pPO3TOPTAHHS «CIIEH» Yy pOMaHi, y TOH dYac SK iHIII
«CTIONTYyYHI» TOi1, IKi 3HAXOMATHCS AJeKO BiJ XpO-
HOTOITY, HaBOJATHCS B (hopMi cyxoro iH(opMyBaHHS
Ta MoBigoMJIeHHs [ 1].

[HTpOomyKIist XynoxKHBbOTO TeKeTY “The Chronicles
of Narnia: The Lion, the Witch and the Wardrobe”
PO3MOYMHAETHCS 13 BBEICHHS HAPATOPOM 4YMTaya
y (eHTe3ilHUH CBIT 3a IOMOMOTOI0 ijeHTUdIKaIi
XyAOKHBOTO 4acy i MpOCTOpy MOMiH, SIKi mepeMimry-
I0ThCSI 13 peanpHOro Micis JIoHmoHa 10 HeBH3HAUe-
HOTO MicCIis, SIKUM 3T0JIOM BHSIBUTBhCS (DEHTE31MHUI
cBit Hapuii: “They were sent to the house of an old
Professor who lived in the heart of the country, ten
miles from the nearest railway station and two miles
from the nearest post office” [14, c. 9].

VY (eHTe3ilHUX TeKcTax 31e01IbIIOr0 HasBHI J1Ba
CBITH — CBIT peasbHuil i CBIT Qenresiiinmii [8; 15; 16].
Hayxoserip I. B. Jle#OHim mepmuM BXWUB TEPMiH
«MOXJIMBI CBITH», PO3BUHYB 1/Ief0 1X CTBOpPEHHS
y CBOIX mparsix. Teopis MOXKITMBUX CBITIB — Cy4acHa
anantaigiss JIeHOHIIBKOT KOHIEMINI, sKa CIIOYaTKy
Oyna po3poOsiieHa sk 3aci0 it BUPILICHHS IPO-
Onem ¢GopmaiibHOI ceMaHTUKHM [UUT. 3a 16, ¢. 39].
JlocmimKeHHsT MEHTaIbHUX 00pa3iB, SKi BUHUKAIOTH
y 4nTaya B MPOLECI YNTAHHS TBOPY, € OJHI€IO 3 MPO-
Onem Teopii moximBux cBiTiB (A. Bell, M. Ryan,
E. Semino) [6; 15; 16]. Y Teopii MOXKIIMBUX CBITIB
LEHTPAILHUH CBIT PO3MIANAETHCA K PEaJbHUMA, alb-
TEPHATHBHI CBITH BBaXKAIOTHCS HEpPEATHLHUMH, aje



lTepmaHCbKi MOBHU

MOYJIMBHMH. Teopisi MOKJIMBHX CBIiTiB MOXE BHKO-
PHUCTOBYBaTHCS Ul ONKHCY BHYTPILIHBOI CTPYKTYpH
TEKCTY Ta PO3BHUTKY CIOXKETY.

M.-JI. PasH, cnimpatounce Ha Teopiro Y. Exo, onu-
Cy€ BCECBITH XYIOKHBOTO TEKCTY SIK MOIAJIbHI CHC-
TEMH, BHJUISIFOYM pEaNbHUN CBIT TEKCTy Ta CBIiTH
MIEPCOHAXKIB, SIKI PO3MOIUISIOTECS HA CBITH-3HAHHS,
cBiTH-eTanoHn (OakaHHs, 3000B’sI3aHHS) Ta CBITH-
(anTasii. BoHa 3anpornoHyBaia po3ropHyTy Kiacu-
(hikarmiro MOKJIMBUX CBITIB XyIOXKHBOTO TBOpY [15].
®dinocodchka KOHIEMINS MOXKIMBOTO CBITY — 0Oi-
MIHHUN CeMaHTHYHUHN IHCTPYMEHT, BTOPUHHUH BiJl
IHTYiTUBHOTO TIOHATTS: Te, o JleBin JIbtoic onmcas
aK go¢inocodcrke MEpEeKOHaHHS, MO «Pedl MOKYTh
OyTu iHaKImUMH, HIX €». B ocHOBI Teopii Moxiu-
BHX CBITIB JIGKUTh TyMKa, IO PEATbHICTh YTBOPIOE
«MopanpHy cuctemy». Lls cuctema Oyma po3pooOie-
Hoto Caynom Kpinke. Bona Bizoma sik M-modens abo
cmpyxkmypa mooeni [15].

KoHnemniiisi MOXJIHBOTO CBITY 3aCTOCOBYETHCS
Yy YOTUPHOX TATY35X JITEPATypHOI TEOpii:

1. Teopis Ta ceMaHTHYHA (PYHKIIOHATBHICTD.

2. YKampoBa Teopis / TUTIONOTisI BUTAJaHUX CBITIB.

3. HaparuBHa cemMaHTHKa, SKa BKIIIOYAE TEOPIIO
MEPCOHAXIB.

4. Iloetnka moctMozepHisMy [15].

XpOHOTONTHHUMHU MapKepaMu peaslbHOTO  CBITY,
y SKOMYy MEIIKaloTh TONOBHI mepcoHaxi Ilitep,
Cero3an, Eamynn i JIroci mocTaroTh Ha3BU KOHKPET-
HUX MicT, Hanpukian, Jlonmon: “This story is about
something that happened to them when they were
sent away from London” [14, c. 9]; He3Bu4aiHUN
OyIMHOK, 10 SIKOTO mpuixanu Jitu: “It was the sort
of house that you never seem to come to the end of,
and it was full of unexpected places” [14, c. 11].

VY OyauHKy Oyno 6araro pi3HUX KiMHAT, IEPEXOAiB
16anxouiB. [IpocTip moziit Mae geTanbHy JECKPUIILIIO
HEe3BUUHUX jeraneit intep’epy: “The first few doors
they tried led only into space bedrooms, as everyone
had expected that they would; but soon they came
to a very long room full of pictures and there they
found a suit of armour; and after that was a room all
hung with green, with a harp in one corner, and then
came three steps down and five steps up, and then
a king of little upstairs hall and a door that led out
on to a balcony, and then a whole series of rooms
that led into each other and were lined with books —
most of them very old books and some bigger than
a Bible in a church. And shortly after that they looked
into a room that was quite empty except for one big
wardrobe; the sort that has a looking-glass in the door.
There was nothing else in the room at all except
a dead blue-bottle on the window-sill” [14, c¢. 11-12].

BynnHoK, y IKOMy ONMHUIIUCS TEPOT, TOCTAE JUBHUM,
MICTUYHUM 1 He3BUYAWHUM JUJISl HUX, 110 ONPEIMET-
HEHO Y HOMIHAaTUBHUX OJMHMISX: unexpected place,
larger house with long passages and rows of doors
leading into empty rooms, wonderful place for birds,
a magic wardrobe.

BropuHHUM (eHTE31MHUM, CBITOM, Y SIKOMY PO3-
roprarotbcs noaii, € BcecniT Hapwii (Land of Narnia).
[Ipocrip mocTae HEWITKO BU3HAUCHUM Ta YCBIJIOM-
JIIOEThCS KUTEIsIMA HapHii 3a momoMororo adbctpak-
THUX JOKawii: “Narnia — all that lies between
the lamp-post and the great castle of Cair Paravel
on the eastern sea” [14, c. 17]. HapHist He Ma€ 4iTKuX
KOPJIOHIB 1 KOOPAMHAT, a TOYKOIO TIEPETUHY PI3HUX
HaIPsMIB PYXY € JIXTapHUAU CTOBH lamp-post. Y Tek-
CTi CTBOPIOETKCS alTbTCPHATUBHA KapTa CBITY, SIKa Mae
cBOi reorpadivHi TOUKH, BiJICYyTHI y pPealbHOMY CBITI.
Takumu nokamismu noctarote Cair Paravel (Ketip
Tapasenv), Mr, Tumnus s cave (newepa micmepa Tym-
nyca), Beavers dam (epedns 606pis), Witch's palace
(nanay uaxaynxu), Stone Table (kam anuii cmin).

ITodarok icTopii € JOCUTH THIIOBUM JIJISI TEKCTIB
(henTesiiiHorO )aHPY Once, MO KOPEIIOE i3 adCTpak-
THUM 4YacoM Iepediry mofiil. Yke B HacTymHOMY
(parMeHTi aBTOp Ha/a€ BIIHOCHO YiTKi YacoBi mapa-
METpH niepediry moJIii icropii — moii po3roprarTbes
ITiT 9ac BiftHU Ta 6oMOapayBanus: “The war because
of the air-raids” [14, c. 9]. YacoBumu mapkepamu
y (eHTe31HOMY TEeKCTI IOCTalTh HOMIHATUBHI
omunwili: Once, next day, tomorrow, next time, next
moment, winter / spring, hours later, a few minutes,
now, later, same day / same hour.

Yac y Hapmnii mae cBiii okpemmii Bimmik. Yac
y JIBOX CBiTax Mae aOCONIOTHO Pi3HYy 3HAYUMICTB,
TOOTO y (eHTe31HHOMY CBITI MOXE NPOWUTH COTHS
POKiB, a y pealbHOMYy Yaci He MHHE 1 >KOJHOI
CeKyHIu: “... the other world had a separate time
of its own, so that, however long you stayed there
it would never take up any of our time” [14, c. 48].
Tomy, konu mriciis Beix mpurox y HapHii niTi moBepra-
FOTHCS JIOJIOMY, HIXTO HE TIOMivae IXHbOI BiZICYyTHOCTI:
“It was the same day and the same hour of the day
on which they had all gone into the wardrobe to hide.
Mrs. Macready and the visitors were still talking
in the passage; but luckily they never came into
the empty room and so the children weren’t caught”.
Yac HiOM 3yNUHSETHCS, KOHTPACTHICTD YCBIJOMIICHHS
4acy BiJOMTO Yy CEMaHTHIll HOMIHATUBHUX OJMHHUIIb
hours and hours Ta a moment ago. Y Takui crocio
CTa€ 3p0o3yMijIo, 0 IPUTOIHN Y cBiTi HapHii B peais-
HOMY 9aCOBOMY BHMipi TPUBAJIH BChOTO SIKYCh MUTh.

VY ¢enresiiiHoMy TBOpi HasiBHI aHTPOIHI Iepco-
Haxi (Peter, Susan, Edmund and Lucy), animanictiuyni

59



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

nepcoHaxi (Beavers, Birds, Lions, Wolves, Bears,
Foxes, Bulls with the head of a man, Pelicans, An
eagles, Dogs, Leopards, Reindeer), wmidomnoriuni
(Fauns, Red Dwarfs, Centaurs, Unicorns) Ta 9apiBHi
(White Witch, Aslan), dnopuctuyni (Dryads), rinpo-
HimiuHi (Nymphs).

Ha mouarky ictopii Ilitep, Ceiozan, Enmynz
1JItoci HOmOPOXKYIOTH 10 MiCTEUKA, B SIKOMY JKUBE CTa-
puit npodecop. 330BHI MPodecop CXOXKHMIA HA TUBAKY-
BaToro 4apiBHUKa: “He himself was a very old man
with shaggy white hair which grew over most of his
face as well as on his head, and they liked him almost
at once; but on the first evening when he came out to
meet them at the front door he was so odd-looking
that Lucy was a little afraid of him, and Edmund
wanted to laugh and had to keep on pretending he
was blowing his nose to hide it” [14, c. 9]. Came
3aBISIKM MOMY [JIiTH 3HAHOMISTBCA i3 (eHTe31HHUM
ciToM HapHii, sikuil mociayryBas Asisi HUX MOPSATYH-
KOM B1JI JKaxiB, SIKi TOUMITUCS B iX peaJbHOMY CBITi.

VY cBiTi (eHre3i TakokK IMaHye m00po 1 30,
€ Ipy3i, TOMIYHHKH, € W Boporu. Cepen KHUTETiB
micy Hapwii ¢asniB Jlroci 3Hainuia cripaBKXHBOTO
apyra. 330BHi (aBH OyB cXOuil Ha JroguHy (from
the waist upwards he was like a man), npote ¥oro
HOTY Oysii HEeMOB Ko3Jistui (but his legs were shaped
like a goat’s), a mo3amy BunHiBcs XBicT (He also had
a tail). A we y ¢pasna 6yna kopomka eocmpa 6opioka
ma Kyuepsige 60J10CCS, 0€ CMUpHaiu KOpOMmeHuKi
piocku (With a short pointed beard and curly hair,
and out of the hair there stuck two horns, one on each
side of his forehead) [7, c. 15].

[Tepconaxkanii 00pa3 YaKIIyHKH ITOCTAE Y TEKCTi
crpaBxHiM 370M. binmerricte sxuteniB Haphii 0os-
JHCs HaBiTh MOTpanuTH il Ha oui. B emiterax proud,
cold, stern HaCKpi3HO BiJJI3epKAJICHO JOMIHAHTHI
XapaKTEPUCTHKH 01701 YaKIyHKH: 1 TOpPJOBHUTICTb,
KpMO)KaHUH X0Jof 1 aKOpCToKicTh. Komip white € cum-
BOJIOM 11 MariyHMxX CHJ, 3a JOIIOMOIOIO SIKHX BOHa
nepeTBopuia BecHy HapHil Ha HECKiHUCHHY 3UMY
(“Not that it isn t always winter now”) [14, c. 21].

[llomo 3o0BHIMIHOCTI AcjaHa MO)KHA CKa3aTH,
oo ToW, XTo Hikomu He OyB y Hapwii, He 3Moxke
VSIBUTH, IO B CBITI iICHYIOTH CTBOPiHHS, MPEKpaCHi
Ta KaxJuBi BogHOYac: “‘People who have not been
in Narnia sometimes think that a thing cannot be
good and terrible at the same time” [14, ¢. 115-117].
B animamictnunomy o0pasi yieBa AciaHa BTiJICHO
cakpasbHI CMHUCIHU Tpo TBopIA cBiTy Hapwii. Bapto
OyI10 JTUTIIE TIISTHYTH Ha ACJTAaHOBE OOTHYYS, SIK 3aCTTi-
TUTSITO CSMBO HOTO 30710TO1 TPHBH, a HOT0 Bemn4Hi 0e3-
JIOHH1 04l HEMOB 3a3upayu y aymy: “For when they
tried to look at Aslan’s face they just caught a glimpse
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of the golden mane and the great, royal, solemn,
overwhelming eyes, and then they found they couldn 't
look at him and went all tremble” [14, c. 117].

OnHi€0 $3 TEKCT-THIOJOTIYHUX BJIACTUBOCTEH
XyAOKHIX TEKCTiB aHpy (eHTe31 € HasBHICTh MOp-
Tajy, TOOTO YMOBHOTO MiCIIs, SIKE € TOUKOIO IIEPETHHY
peanbHOTO i enTesiitHoro cBiTy. @enTesiitHuil mop-
TaJ — I1e MICIIe, Yepe3 sIKe BimOyBaeThbCs Mmepexim MixkK
MIEPBUHHUM (pE€aJbHUM) i BTOPUHHUM (ySBHHM) CBi-
tamu. [loprasoM MOXyTh OyTH Oyab-siKi €IeMEHTH,
SIKi BIZIKpUBAIOTh LIUISX JI0 CBITY (eHtesi [17, ¢. 323].

Tyneni, n3epkaina, KapTHHY, a(U € OTHUMHU 3 HAl-
MOIIMPEHIMNX TMopTaniB 10 cBity Hapwii. ¥ TBOpI
“The Chronicles of Narnia: The Lion, the Witch
and the Wardrobe” TakuM TOpTaIOM € IUIaTTsSHA
mada, Ha SIKY JITH BUITaAKOBO HATPAILISIOTH B OZHIM 13
KIMHAT BeJIM4Ye3HOTO OYMUHKY: “And shortly after that
they looked into a room that was quite empty except for
One big wardrobe; the sort that has a looking-glass in
the door” [14, c. 11]. Y Toit momenT, konu JIroci 3a3u-
pae y mnarTany mady, BoHa OIUHSETbCS Y PeHTe31HHii
KpaiHi: “... stooping down to feel it with her hand. But
instead of feeling the hard, smooth wood of the floor
of the wardrobe, she felt something soft and powdery
and extremely cold”; “A moment later she found that
she was standing in the middle of a wood at night-
time with snow under her feet and snowflakes falling
through the air” [14, c. 13].

VY cBoiii possiami L. Tomopos 3a3navae, mo ¢an-
TAaCTUYHE BUHMKAE JIUIIE B MOMEHT CyMHIBY — CyM-
HIiBY SIK UMTa4a, TaK i repos, sIKi MOBHHHI BUPILINTH,
YM HaJCKUTh CIPHIMaHI SBUIIA JI0 «PEarTbHOCTI»
B TOMY BHIVISZi, B SKOMY BOHA ICHy€ B 3arajibHid
mymini. HanmpukiHIli TeKCTy 94uTad BCe XK MPUIMAE Te
YW HIIE pilleHHs, 3aMuInardu cdepy paHTacTHd-
HOTO. SIKII0 BiH BHPpilIy€, 10 32KOHU PEAIbHOCTI HE
MOPYIICH] 1 T03BOJISIIOTH TOSICHUTH OMKCaHi SBUILA,
TOJ1 MM BIIHOCHMO TBIp JI0 1HILIOTO YXaHPY — KaHPY
HE3BUYANHOTO. SIKIIO K YWTad BUPINIyE, IO BAPTO
MIPUITYCTUTH 1CHYBAaHHS IHIIMX 3aKOHIB TIPHUPOIH,
3a JIONIOMOTOI0 SIKHX MO)KHA IOSICHUTHU SIBHILIE, TO
MU BCTynaemo B cepy uynecHoro. PanrtacTuyHe —
HE aBTOHOMHHI aHp, a CKOpillle Mexa MiX uynec-
HUM 1 He3BHYaiiHUM. B 000X BUIIaAKaX BUHUKAE
MepexiHui JkaHp MK (DaHTACTHYHUM 1 HE3BHYAM-
HUM, MK (paHTacTUIHUM 1 gymecHuM. Jlo mmx mia-
KaHPIB MOXKHA BiJIHECTH TBOPH, B SKHX TPUBAJIHUIL
Yac MiATPUMYEThCS KOJIMBAHHS, XapakTepHi st (aH-
TaCTHYHOTO, ajie¢ BPEIITi-peIlT BOHU MOTPAIUISIOTH
110 Kareropii gygecHoro abo HezBuvaiHoro [5, c. 39].

3a cnosamu Il. Tomopoma, mis (aHTACTUIHOTO
XapakTepHE CWIbHE NOuYyTTd KonuBaHb. CyTb (eH-
TE31 MOJISIra€ y BaraHHSX TOJIOBHOTO Tepost (1 yhTada),
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3ITKHYTOTO 3 HAJANPUPOAHHUM, sIKE MOXKe OyTH OyIib-
YKM, 1[0 BUXOJMTH 332 PAMKH IPUPOIAHUX 3aKOHIB. Sk
TUIBKM CYMHIBH PO3CIIOIOTBCS, Y YHTa4ya He 3ajIHIia-
€ThCSI Hi MOTOPOIIIHOTO, Hi JUBOBH)XKHOTO ITOYYTTSI.
CyTTeBa BiAMIHHICTH Ka3KOBOTO Tepos Bin (anrac-
TUYHOTO Teposi MOJISTae y TOMY, 1[0 OCTaHHIN 4acTo He
Ma€ TepPOTYHUX PUC, MOXKE 3JIAKATHCS 1 HABITh HEOXOYe
BHUKOHYBAaTH 3aBJIaHHS, a IHOJII HOMY 1 HE BJIa€ThCS 3PO-
outu 1poro. Ha BiIMiHY BiJl Ka30K, KiHIICBOIO METOIO
(denTe3i pimko € mumod 1 CXOMKEHHS Ha TIPECTO,
y cyJacHii inocodcrro-eTHUHIN QenHTesi e 31e01Tb-
OO TMTUTAHHS J[yXOBHOTO Aopociinranus [ 18].

TekcroBuMH Mapkepamu, siKi CIyTYyHOTh 1HJIHUKa-
TOpaMU BaraHb MEPCOHAXKIB M0JI0 PEATLHOCTI MOJIiH,
yJaCHUKAMHU SKUX BOHH CTalOTh, € HOMIHATHBHI
ONMHUIII 13 CEMaHTHKOIO 3MUBYBAHHS: odd, strange,
amazement, frightened, inquisitive, excited. YXanpo-
BOIO 03HAKOIO XY0KHiX (peHTE31IHUX TEKCTIB € Tepoi,
JUISL SIKAUX XapaKTepHI BaraHHs 1 HEBICBHEHICTh
y BIacHHUX cuiax. Taki MepcoHaxi TSKIIOTH 10 TICH-
XOJIOTIYHOTO MTOPTPETY peanbHOl, a He i1eani30BaHol
JOMHYU, CXWJIFHOIO Baratucs 1 mepexnBaTtu. Came
takuMH 1 moctaroTh repoi “The Chronicles of Narnia:
The Lion, the Witch and the Wardrobe”. Cnepury
Enmynn He Biputh y camy Hapwito: “... because he
wanted to go on teasing her about her imaginary
country” [7, c. 30], a motim i IliTep Ta Crrozan: “I’'d
say the same as Peter, but this couldn’t be true — all
this about the wood and the Faun” [14, c. 47].

Komu sxureni Hapwii 3asBwiu, 110 came BOHHU
MOBHHHI JIOTIOMOI'TH AcCIlaHy BpSTYBaTH KpaiHy Bij
01101 YaKTYHKH Ta TIOCICTH Ha TPOH, MITH HE BIpSITH
y Te, IO IIe MaloTh OyTH came BOHU: ““So things must
be drawing near their end now he's come and you 've
come” [14, c. 76/, “Down at Cair Paravel — that’s
the castle on the sea coast down at the mouth of this
river which ought to be the capital of the whole
country if all was as it should be — down at Cair
Paravel there are four thrones and its a saying in
Narnia time out of mind that when two Sons of Adam
and two Daughters of Eve sit in those four thrones,
then it will be the end not only of the White Witch's
reign but of her life” [14, c. 77].

BucHoBku i mpomo3umii. Y Hamomy mocii-
JDKEHH1 BHU3HAYEHI TEKCT-TUIIOJIOTIYHI BIIACTUBOCTI
XyAOKHIX TEKCTIB kaHpy (eHTe3i. ¥ cTarTi po3KpUTO
BU3HAYCHHS (DeHTE31 SIK JITEpaTypHOro KaHpy, BCTa-
HOBJICHO OCHOBHI TTOJIOXKEHHS TEOPii MOXKJIMBUX CBi-
TiB, MPOJIEMOHCTPOBAHO KOHCTPYIOBaHHS PEaslbHOTO
Ta CTBOPEHOTO MOJKIIMBOTO CBITY Y TEKCTi (peHTe3i.

VY HaykoBiif pO3BiIIli BH3HAUYEHO 3aCOOM CTBO-
PEHHSI TOJIOBHUX MEPCOHAXIB Ha MaTepiaii TBOPY
K. C. Jlproica «Xponiku Hapnii: Jles, bina Bin-
pMa Ta maday». BCTaHOBICHO XPOHOTOIHI MapKepu
Ta TPOCTOPOBI IHAWUKATOPH IOMIA. Y TOCIHIIKEHHI
BCTAHOBIIEHO >KaHPOBI MapKepH-iHIuKaTopu ¢eH-
Te31 SIK TUIY TEKCTY, a caMe HOMIHATHUBHI OIMHUII 13
CEMaHTHKOIO BaraHHs Ta 3AUBYBaHHS.
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Hura V. M. FANTASY AS A GENRE OF LITERATURE FOR CHILDREN:
TEXT-TYPOLOGICAL AND NARRATIVE FEATURES

The article is devoted to the investigation of text-typological properties of the fantasy genre and their
narrative construction. The case study of the article is the novel of a popular English writer C. S. Lewes
“The Chronicles of Narnia: The Lion, the Witch and the Wardrobe”. The main attention is focused on such
basic concepts as fantasy, fiction space and time (chronotop), the theory of the possible worlds, portal
and the characters. Fantasy is viewed as a literary genre in the article.

The main characteristics of the theory of possible words have been outlined, as well as the modelling of the real
and fantasy world in the text has been demonstrated. The means of creating the main characters of Aslan, the Witch
and the Faun are determined. Chronotop markers are highlighted and space indicators of events are revealed.
The main condition for the construction of an artistic text of the fantasy genre is the creation of a two-dimensional
chronotope — real and fantasy, which can coexist, but have a different time measure.

The events in the fantasy world unfold alternately in the real and fantasy worlds, and the main characters
can move between the worlds through an imaginative space-time gap, which is a portal. The main characters
of the given fantasy text are anthropic, animalistic, mythological and magical characters.

In a fantasy text, such characters interact in the secondary world; they are allotted with magical abilities.
The main text-typological feature of fantasy is the effect of hesitation and unreality of events. The study
ascertained markers-indicators of hesitation and surprise, which are the nominative units with the semantics
of oddness, strange, amazement, fright, curiosity, excitement. Such lexical indicators in various narrative
episodes reflect the characters’ uncertainty about the reality of the world in which they find themselves, their
hesitations in their own strength, the dominance of good, possible salvation.

Key words: fantasy, fiction space and time (chronotop), theory of the possible worlds, portal, characters.
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